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B npencraBneHiil ctaTTi aBTOPOM HaBEAEHO, IO KYJBTYPHI Ta KpPEaTWBHI 1HAYCTpIil
(mam — KKI) — 10cuTh I[iHHHI CEKTOP EKOHOMIKH, HKEPEI0O EKOHOMIYHOTO 3pOCTaHHS,
ocobnuBo ekcrnopty €C, npuOyTKoBOCTI. BcTaHOBIEHO 1CHYBAaHHS KOJIOCAIBHO
posranysxeHoi Ta OaratopiBHeBoi miarpumku excrnopty KKI. ITokasano, mo B ictopii
€C € Onu3bKO JECITKa BCECOIO3HUX MPOrpaM 3 MIATPUMKH KpPEaTUBHOIO CEKTOpa.
BucBiTiieHO pI3HOMaHITHI 3ax0Jau, P4 IHCTPYMEHTIB Ta MpOrpamM IIOJ0
CTUMYJIIOBaHHSI €KCIOPTY MPOAYKIIl AAHOrO CErMEHTa €KOHOMIKM aisi Kpain €C,
€BPOIEHCHKI BCECBITHHOBIZIOMI KOMIIaHIi KPEaTHMBHOTO CEKTOpPYy. AHamI3yeTbes
CTPYKTypa €KCIIOPTHOI  €BpPONEHChKOI  KpEaTUBHOI  IHAYCTPii, IPOBOAMTHCS
Kkjacu@ikalisi BUKOPUCTOBYBAaHUX HUMH CTpPATEriil CTUMYIIOBaHHS ekcrnopry. [laHuit
aHaJI13 103BOJIsi€ BUAUIMTH KIIOYOB1 IHCTPYMEHTH, BUKOPUCTOBYBaH1 KpaiHamu €C 11
CTUMYJIIOBaHHS €KCIOPTY KpEaTUBHUX TOBApIB 1 TMOCIYI. KOHCYyJbTallliiHa Ta
aHajiTHyHa Jgomnomora B rany3t BOJl, kpeauTHi Ta (ickanbHI 1HCTPYMEHTH
CTUMYJIIOBaHHSI ~ €KCIIOPTY, TIpaHTOBE Ta 1HQPACTPYKTypHE  3a0e3MEeUeHHH,
BIIMOBIJHICTE (OPMYJIIOBaHHS KJIACTEPIB 1 MEPEXKEBUIl PO3BUTOK KpEaTHBHHX
IHAYCTp1d PI3HUX KpaiH. AKIEHTY€ThCA yBara, o Ha cboroAHi kpainu €C 10cTaTHBO
PETENBbHO MpPAIOI0Th HaJ BJOCKOHAJEHHSM IOAATKOBOi 1 TPYAOBOI MOJITUKH JJIs
peamizanii Oi3HeCy B KpEaTUBHUX IHAYCTPISX; (POpMYyBaHHSIM CHUCTEMH B3aeMOIl
KpEaTUBHUX 1HAYCTPIH 3 IHIIMMHU CEKTOpaMH €KOHOMIKH; CTBOPEHHSM KPEaTHBHUX
xa0iB, ski O 3abe3nedynium KOMYyHIKalli MIDK KyJbTypHUMH OpraHizauisiMM Ta
KpEaTUBHUMHU 1HAYCTPISIMH; MOAOJAHHSAM KOMYHIKalIHHOTO Oap’epy MK OpraHamu
BJIJM TA TPOMAJICHKICTIO; POBEIECHHS OCTIMHUX Ta 00’ EKTUBHUX JOCIIKEHb y chepl
KynbTypu. Po3risiHyTO, 110 Ha KpeaTMBHY €KOHOMIKY B €C copsMoBaHa 3HayHa
Jiep’KaBHA MIATPUMKA, sIKa MPOSIBISETHCS YePEe3 3aKyIIBEIbHY aKTUBHICTh, peali3alliio
(1HaHCOBUX Ta MMOJATKOBUX MUIBT, CyOCH/IIFOBaHHSI Ta CIIPUSHHS 3aHATOCT]1 HACEIECHHS
B JAHOMY CEKTOpl. AHaji3 BHJIUIEHUX HaMU EKCIIOPTHUX CTPATEril KpeaTUBHUX
iHaycTpii kpaiH €C 1103BOJSE BU3HAYUTH pAJ 1HCTPYMEHTIB, HAWOUIBII YacTo
BUKOPUCTOBYBaHUX /I CTUMYJIIOBAaHHS €KCHOPTY MPOAYKLIi JaHOTO CerMeHTa
€KOHOMIKU.

Kniouogi cnoea. xpeaTuBHa €KOHOMIKA, KpEAaTHBHI IHAYCTpii; KyJbTYpHI 1HIYCTpIi;
E€pponeiicbkuil Cor03; CTUMYJIOBAHHS E€KCIIOPTY; €KOHOMIKA KYJbTYpH; €KCIIOpPTHa
CTpaTerisl; eKCIopT
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The author shows that the cultural and creative industries (hereinafter-CCIl) — valuable
sector of the economy, a source of economic growth, especially EU exports,
profitability. The existence of a colossally branched and multilevel support for the
export of CClI has been established. It is shown that in the history of the EU there are
about a dozen all-Union programs to support the creative sector. Various events, a
number of tools and programs to stimulate the export of products of this segment of the
economy for the EU countries, European world-famous companies of the creative sector
are highlighted. The structure of the export European creative industry is analyzed, the
classification of export promotion strategies used by them is carried out. This analysis
allows us to identify the key tools used by the EU countries to stimulate the export of
creative goods and services: consulting and analytical assistance in the field of foreign
trade, credit and fiscal instruments to stimulate exports, grant and infrastructure support,
matching the wording of clusters and network development of creative industries in
different countries. It is emphasized that today the EU countries are working very
carefully to improve the tax and labor policies for the implementation of business in the
creative industries; the formation of a system of interaction between the creative
industries with other sectors of the economy; the creation of creative hubs that would
provide communication between cultural organizations and creative industries;
overcoming the communication barrier between authorities and the public; conducting
permanent and objective research in the field of culture. It is considered that significant
state support is directed to the creative economy in the EU, which is manifested through
procurement activity, implementation of financial and tax benefits, subsidies and
promotion of employment in this sector. An analysis of selected us export strategies for
creative industries in EU countries allows you to define a number of tools that are
commonly used to promote exports of products in this segment of the economy.

Keywords: creative economy; creative industries; cultural industries; European Union;
export promotion; economy of culture; export strategy; export

AKTyanbHicTb. He3Bakarouum Ha mpiopUTETHE 3HAYEHHS KPEaTUBHUX
1HAYCTpiA y (QOpMyBaHHI «PO3YMHOI'0» €KOHOMIYHOro 3poctanHs B €C i
3aIyCK HaHAI[IOHATLHUX MPOTrpaM CTUMYIIFOBAHHS iX eKcropty (Hampukiaj,
Creative Europe, iH), B HaIllOHaJbHIN IUIONIMHI KpaiH 30epiraroThCs
aucOanancu y MIATOTOBLI Ta peamisamii nmomioHux mporpam. Hasshi
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CTATUCTUYHI JaHl HE JO3BOJIAIOTH HAM B JJaHWK Yac B IMOBHIN Mipi OI[IHUTH

€(EeKTUBHICTh CTHUMYJIIOBAaHHS EKCIIOPTY KpEaTUBHUX TOBapiB 1 MOCIYT
kpain €C.

AHaJi3 ocTaHHiX aoc/aikedb i myOaikamiii. Jx. XoykiHC po3risgaB
BIJTUB KPEATHUBHUX 1HAYCTPIH Ha CBITOBY €KOHOMIKY. P. dnopuna Bu3Hauae
KpeaTuBHY eKoHOMiKy Ha ocHOBI mpodeciit. Jx. Ilorrc 1 C. Kanninrem
HaAMarajaucsi BHU3HAYUTHU BIUIMB KpPEATUBHUX Tally3ed Ha EKOHOMIKY Ta
BU3HAYMIIA YOTUPU MOJIENI, IO ONUCYIOTh BIAHOCHHHM MK KpPEaTUBHUMU
rajxy3siMu Ta pemroro ekoHoMiku. Y. JleHapi posrisgaB KpeaTUBHICTH SIK
BU3HAUYaJbHUM  ¢dakTop  (HOpMyBaHHS  Cy4yacHOI  MOCTIHAYCTpIadbHOI
UBLUII3aIlT Ta HEOOXITHUN aTpUOYT YCHIIIHOTO PO3BUTKY HOBOI Ta HAJHOBOT
E€KOHOMIK.

[IpoGaemam QopMyBaHHS KpeaTUBHOI EKOHOMIKM TaKOX MPUJILIISIN
yBary Taki Bigomi iHo3emHI BueHi: @. AnpxkanoBa, [x. X. T'iamop,
JIx. IxeitkooOc, E.B. 3enenmona, P.Keiin3, . Knoynoga, C. Koengep, I1. Kyk,
C. MapkyseH, . MenbBine, M. Mertsioc, K. Hopactpem, K. Oakui,
k. O’Konnop, Jx. Ilin, A. Ilpart, Ix. IloTTc, . Pinnepcrtpane, A. Pen,
A. Cxorr, I. Tinarm, C. Topm, [. Tpoc6i, I1. Xom, . [epep.

VY BITYM3HSHOMY HayKOBOMY CEPEJIOBHUIL TAKOXK € TIEBHA 3aI[IKaBJICHICTh
TEOPETUKO-METOAO0JOTTYHUMH OCOOJIMBOCTSIMU 3a3HAYEHOT MPOOJIEMATUKHU.
Cepito3uuii 1opo6ok B 11 cepi 3anposaaunu: O. binokpunosa, C. ['onoBiH,
I. ly6ina, M. Kamencrkux, A. JlokanoB, A. MepxBuHcbka, A. Ilakysina,
A. Crenanos, 0. Cotnikosa, B. HopHa.

JlJist oAaNIbIIOTO BUPILIEHHS Y IbOMY HANPAMKY MOTPEeOYIOTh MUTAHHS
NOB’sI3aH1 3 aHAJII30M Ta MIIATPUMKOIO KPEaTUBHO-KYJbTYPHOIO CEKTOpY Ta
CTBOPEHHSI HAJIIMHOTO KIJIIMATYy JJI MOJAJIBIIOTO BIPOBAIXKEHHS Y L1l cdepi
1HHOBAIIH.

Metoro 1aHOI CTaTTI € BHUBYEHHS CTpaTeriil, sKi CHIOHYKAalTh [0
excriopty npoaykuii KKI B kpainax €C.

Bukian ocHOBHUX pe3yJbTaTiB aoc/ilkeHHs. KpearnBHa ekoHOMiKa
€ OJHUM 13 JHMHAMIYHMX CEKTOpIB CBITOBOi €KOHOMIKM 1 JpaiiBepom
€KOHOMIYHOT'O PO3BHUTKY B JESIKHMX KpaiHax CBITYy. €Bpoma 3alHIIaeThCs
3aKOHOJIaBIIEM KPEaTHMBHOCTI HA CBITOBIA apeHi, y MepIly 4Yepry 3aBIsKu
BenukoOpuTanii - nepmia kpaiHa, ne Oyja OpraHi3oBaHICTh B Tpoliecax i
MOJTITUKA 100 KPEaTUBHOI €KOHOMIKH, fKa 3’SBHJIACh HA PIBHI YPSAIOBOTO
nokymeHry [1].
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KynpTypy Ta kpeatuBHicTh KkpaiH €C BBaxkalOTh MNEPCHEKTUBHOIO,

OCKIJIbKH Ha 11 TepeHax (PyHKIIIOHY€ APYTHil 32 BEIIMYNHOK PUHOK KPEaTUBHOI
E€KOHOMIKH, SIKUM TOCTYMAEThCA JIMIE PUHKY A31aTChbKO-THXOOKEaHCHKOTO
periony. Jloxin Bin (yHKIIOHYBaHHS KPEaTHUBHUX IHIYCTPidl €BPOMEHCHKHUX
kpain mepeBuirye 700 mupa. mon. CIIA, mo crtanoButh 32% BiJl CBITOBHUX
JIOXOJIIB KPEaTUBHOTO CEeKTOpy. Binrak, 3 O6oky romoBHux opraniB €C Ta
HAI[lOHAIBHUX  YpANIB  OCTAaHHIM  YacOM  CIIOCTEpPIraeThCsi  BEIUKa
3aIliKaBJICHICTh Y PO3BUTKY KPEATHBHHUX 1 KYJIbTYPHHUX IHIYCTpii [2].

VY 3aranpbHOMY BUIAJKYy KpEaTHUBHI 1HIYCTpii BKIIOYAIOTh B cebe Tene- 1
paZloOMOBIICHHS, KIHOIHIYCTPil0, 00pa30TBOpYE Ta BUKOHABCHKE MUCTEITBA,
MY3WYHY 1HAYCTPiIO, BUCTABKOBY JIsJIbHICTh, BUJIABHUYY CIIPaBY, PEKIaMHY
JISUTBHICTh, apXITEKTyPHE MPOSKTYBaHHSI, IU3alHEPCHKE MUCTEITBO TOIIIO [3].

KynpTypa 1 TBOpUMil CEKTOp BH3HaHI JKepelaMd EKOHOMIYHOIO
3pOCTaHHs, MOPO3YyMIHHSA 1 JAlajory B CYCHUIbCTBI, a TaKOX OJHHUM 13
KJIIOYOBUX €JEMEHTIB MEXaHI3My MiJABUIICHHS €()EeKTUBHOCTI COLIaIbHO-
exoHomiuHoi monituku €C. Lleir ¢daxkt OyB BpaxoBaHuii npu (GopMyBaHHI
cTpaTterii coriaabHO-eKOHOMIYHOTO po3BUTKY €C Ha mepiox mo 2020 poky
«€Bpomna 2020», npuitHsaToi €Bponeiickkoro Panoro naBecHi 2010 poky, Ta
Pe3zomronii  €Bpomeiicbkoro mnapinamenty «lIpo crnpusiHHS ~ pO3BHUTKY
KyJIbTYPHUX Ta KpPEaTUBHUX IHAYCTpId €BpoOIHU AK JKepeiaa eKOHOMIYHOTrO
3pOCTaHHS Ta 3alHATOCTI» [4].

BaxnuBicTh 1HBECTUIINH y KpeaTUBHI 1 KyJIbTYypHI I1HAYCTpPIi HIAKPECIIOE
pamMKoOBUIl JTOKyMeHT — mporpama €sponelicbkoi Kowmicii «Kpearusna
€Bpona», po3paxoBanuii Ha 2014-2020 pp. Ilporpama cnpsimoBaHa Ha
HOIATPUMKY €BPOINEUCHKOTO KIHO, KYJbTYpPH Ta KPEaTUBHOTO CEKTOpPY, IO
HaJa€ iM MOXIJIUBICTh 30UIBIINTH KOHTPUOYIIIO Yy 3alHATICTh HACEJICHHS Ta
eKOHOMIuHe 3pocTaHHs. [[iATpuMytoun €BpONeiChbKY KyJbTypHY aKTHUBHICTb
Ta MOILIYK HOBUX ayJUTOPIN B IHIIKUX KpaiHax, porpama cupuse 30epexeHHI0
KyJbTYpPHOTO 1 JIHTBICTUYHOTO PO3MAiTTs, OCKUIbKH, Ha BIIMIHY BIiJ
HoMepeHIX KyJIbTypHO-TYMaHITapHUX MpOeKTiB €Bpomeiicbkoi Kowmicii,
nepeadavae yyacTb KpaiH, siki He € wieHamu €C, a came Hopgerii, Icnanmii,
bocnii i 'epueroBunn, Pecriyoniku Maxkenonii, Cep6ii, HopHoropii, Ykpainu,
Typeuuwnnu i ['py3ii [5]. BromkeT nmporpamu Ha el nepioj ctaHoBUTH 1,46
MIpa. €Bpo. Ilmargopmoro perioHadbHMX Ta HaIIOHATBHUX PO3POOHHUKIB
CTpaTerii pO3BUTKY KpEaTUBHUX IHAYCTpIH Ta MIATPUMKH OI3HECY y IIbOMY
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CeKTOpi € €BpOIEHChKHI albsHC KpeaTuBHUX iHAycTpi (European Creative
Industries Alliance — ECIA), 3acnoBanwmii y 2011 p.
B nmanuii wyac Bci cTparerii CTUMYJIOBaHHS EKCIIOPTY KpEaTHBHUX

inayctpiii B €C MoxxHa kinacudikyBaTu 3a 4 o3Hakamu (Puc 1).

CrenianizoBani ctparerii as
30BHIIIHLOCKOHOMIYHOT
eKcraHcii 6e3rnocepeHpo
KpeaTHBHHX iHyCTpiH;
(nanpuxian, B Hinepnannax —
Policy Programme for the
Creative Industries 2009-2013
Creative Industries
Internationalisation Programme
2013-2016; y Oimnsnpii —
®inceka Cultural Export
Promotion Programme);

|
CrenianizoBaHi cTparerii, mo
nepeabavaroTh IMPOCYBaHHA
BCi€l HAI[lOHATBHOT KYJIBTYpH
Ha MDKHApOJIHOMY piBHi
(nanpuxnaz, B [lsemii —
Swedish Cultural
Internationalisation Strategies);

30BHINIHBOEKOHOMIYHI
cTparerii 3arajIbHo1
CHPSIMOBAHOCTI, IO 3a4iNalTh
pasoM 3 TUM 1
€KCIIOPTOOPiEHTOBaHE
PO3BHTOK KPEaTHBHOI'O CEKTOpA
eKOoHOMikH (Hanpukiaz, B Jlauii
— crpareris Value, Growth and
Knowledge for Denmark; B
Agcrpii — nporpama Go-

international):

|
BizncyTHicTh OKpeMoi HinicHOT
crparerii 3E/] 115 kpeaTHBHUX
IHYCTpiii, ane peanizawis
PI3HHX Iporpam i 3aXois,
CIPAMOBAHMX Ha
CTHMYJIIOBaHHS €KCIIOPTY
MPOAYKIT KX ranyseii B
paMKax 3arajlbHOHALIOHAJIBHOT
cTparterii pO3BUTKY
(nanpuknaz, y beaprii —
nigposain Flanders Image
¢donny Flanders Audiovisual
Fund; B I'pentii — migpo3zain
Hellas Film nenrpy Greek Film
Centre).

i
06'exr

MTeNOKTATAHHS

B nanwmii yac B €C
HanigyeTses 6mu3pko 200
Ppi3HUX OpraHizaiii
(ypsi0Bi, KoMepLiiHi i
TPOMAJIChKI), AisUIBHICTH
SIKUX CIPSIMOBAHa Ha
CTHMYJIIOBAaHHS €KCIIOPTY
KPEeaTUBHUX TOBApIB i
nociyr. Bei Bonu
peai3yioTh CTparerii,
OKpeMi IIporpamu ta
MPOEKTH Ha PI3HUX PIBHIX:
HAJIHAL{IOHATIBHOMY
(3araJbHOEBPONEHCHKOMY —
HaJHALIOHATILHOMY
(perioHanbHOMY) —
HAL[IOHAJILHOMY —
CyOHaLMOHAIEHOM —
MyHinunansHoMy (Tabm.
1.1.). lana cucremaru3zanis
IporpaM Takox Moxe OyTu
JIOTIOBHEHA BiJIIOBITHHMHU
MIDKKpaiHOBUMH
nporpamMaMu (HanmpHKiIaz,
MPOEKTH, IO PealizyloThcs
opranizauiero Organisation
Internationale de la
Francophonie, mo o6'exnye
80 kpaiH cBity) 1
MDKMYHIIMIATBHUMA
MPOrpaMaMH IO CIILUIBHOMY
PO3BHUTKY KPEaTHBHHX
ingyctpiii 8 €C.

2

Iepapxiyna

MONODSAIKOBAHICTh

\ A

4 03HaKM CTpaTeTi CTUMYIIIOBAaHHS EKCIIOPTY KpEaTHBHHX iHAycTpiii B €C

Iporpamu cTUMYIIIOBaHHS
PO3BUTKY KOMIIaHiii KDEaTHBHOTO
cextopa €C, BKIIOYaI04u
3320X04YEHHS eKCIIOPTHOL
AKTUBHOCTI, MOJKHa Ki1acu(ikyBaTH
3a raIy3eBOI0 HAICKHICTIO
«benediniapis» (Tabn. 1.1.). B
SIKOCTI TAaKUX MOXYTb BUCTYIATH
BCi KoMIaHii kpaiHu/periony
(HanpHUKIIa, IporpaMa miaTpPUMKI
Ta npocysanss Big Nordic
Partnership for Entrepreneurship
and Finance wis CkaHAuHABCBKHX
Kpain). B nanomy Bunazaky
KOMIIaHil, 1[0 PALIOI0Th B
KpeaTHBHUX iHAYCTpisX, OyayTs
YaCTHHOIO BCHOTO Oi3Hec-
cepeioBHILA KpaiHH / perioxy.
BianosinHo, i nporpamu 0yayTs
nomupioBaTucs i Ha Hux. Okpemi
MPOrpamMy MOXKYTh MaTH 4iTKy
L[IILOBY «3aTOYCHHOCTBY Ha
MiTPUMKY KOHKPETHHX Mijiramy3ei
KPeaTHBHUX 1HYCTpii, HAIPHKIA]g
kinemarorpadii, Ju3aiiHEPCHKOrO
MHCTELTBA, iH.

Amnaui3 pisHOMaHITTS HOAI0HIX
[porpam JO3BOJISE BUIUIMTH NEBHI
ramy3esi npiopurety €C i okpemux
#oro xpain. Tak, B Ginbmocti
BHIA/IKIB [IIECIIPAMOBAHO
CTUMYJTIOETBCS eKCIIOPT (HLIbMIB,
MY3HYHHX TBODIB, IPOAYKTIB
JIM3aHHEePChKOT0 MUCTELTBA i
TIPEeJIMETIB JIITepaTypHOi TBOPHOCTI.

A

Tamysesa
CIDSMOBAHICTh

i

Cepen eKCIOPTHUX
CTparterii KpeaTHBHHUX
iHyCcTpii pi3HuX kpain €C
MOXKHA BUJIUINTH 5K TaKi,
110 3araipHOreorpadidHa
CIPSIMOBAHICTb, TaK i Ti, B
OCHOBI SKHX JI€XaTh LIbOB1
reorpadiyHi npiopurern
(tabu. 1.2). IIpu upomy
reorpadidHuii BEKTOp st
ofHi€l 1 Ti€l 3 ramysi B
mporpamax pisHHX KpaiH
Moxxe He 30iratucs. Y uucii
HaiOLIbLI IPHBAOIHBHX
PHHKIB Il €BPONEHCEKHX
KPeaTUBHUX iHIyCTpii
3HAYaThCsl PUHKH OKPEMHX
KpaiH, 110 PO3BHBAIOTHCA
(nanpuxkiaz, kpainu BPIKC
i KIBETC), 3pocTanns
J106pobyTy B SIKHX
CTHMYJIIOE CIIOXKHBAHHS
MICIEBUMH KHUTEIIMU
MpeAMETIB KyIbTypH 3 KpaiH
€sponu. PizHOMaHITHICTH
KpaiH, sKi II03Ha4al0ThCs B
SIKOCTI HiJIeH u1st ekcraHcii
PI3HHX €BPONEHCHKUX
KpeaTHBHUX 1HIYCTPIii,
CBiYHTE PO
6ararodakropHoCTi BUOODY.
AXTyaJbHUM TPEHJIOM €
BHUKOpHCTaHHs baraTtbMa
KpaiHamu €Bpornu 3axo/iB B
paMKax «KyJIbTYpHOI
JMIUIOMATIDY (HAIPUKIIa,
«Pik ®panuii B Pocii») He
MPOCTO B AKOCTL
IHCTPYMEHTY «M'SKOI CHIIN»,
a JU1s BUpiLlIeHHs
KOHKPETHOI eKOHOMIYHOT
3aj1a4i - HAPOI[YyBAHHS
€KCIIOPTY KPEeaTHBHHUX
TOBapiB i MOCIIYT CBOET
KpaiHH.

A

T'eorpadiuna
IIPHUB'A3KAY.

/

Puc 1. Yomupu o3naxu cmpamezii cmumyi08anHs ekcnopmy kpeamusrux inoycmpiii ¢ €C
Iicepeno: pospobaeno asmopom na ocnosi: [6;7;8]
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Taobnuus 2 — ['eocpaghiuna cnpsamosanicmes oOKpemMux npoepam i 3axo0ie ujo0o
CIMUMYTTIOBAHHS eKCNOPMY KpeamugHoi npoodykyii kpain €C

IIporpamn i 3axoau Iepiox aii IlinboBa ycTaHOBKA I'eorpadiunnii
10 POCYBAHHIO BEKTOP
eKCIOPTY
ITporpama 20132016 3MINHEHHS TO3UIIH Wnnia, Kuraii,
DutchDFA, HiJIepJIaHICHKOTO Typedyunna,
Hinepnanmu J3aiiHy, MOJH i Himeuuyuna
aApXITEKTYPH

JisnpHicTh 2012 — renepimHin IIpocyBanus OAE, Bpasunis,
opranizanii Bureau gac ¢dpanIy3pKo0i Pecny6mikxa Kopes,
international de niTepatypu Kurait, Iapis,

I'edition francaise

Typeuunna, Pocis,

(BIEF), ®paniis Mexkcuka
IIporpama Litrix, 2004 — renepimHii IIpocyBanns cydacHoi | Apabcbki Kpainu,
Himeuyuuna gac HiMmerpKoi nmitepatrypu | Kuraii, Bpasunis,

Aprenrtuna, Pocis

®ectuBans Spain arts | 2012 IIpocyBanns CIIA
& ICTIIaHCHKOI KyIbTypH
culture, Icmanis 1 MHCTEIITBA
®ectuBans UK Now, | 2012 ITpocyBanus Kurait
Benukobpuranis Cy4acHOTO
OpHUTaHCHKOTO
MHCTELTBA
Cepist BUCTaBOK 2011 PozmmpenHss Agcrpais
Danish JIATCHKOTO €KCITOPTY B
design and art cdepi Iu3aiiHy Ta
exhibitions, MHCTEIITBA
Janis
JisnpHiCTH IMocriito IIpocyBanns Ilentpansua €Bpona,
oprasizamii ¢dincekoTO Pocis, SAnonisa, CIIIA
Design Forum IN3aiiHEpCHKOT0
Finland, MHCTENTBA
Dinngamis

Iorcepeno: pospobaeno aemopom na ocnosi: [7; 8; 9; 10]

AHani3 BUIIJICHUX HAMU €KCIMOPTHUX CTpaTEriil KpeaTUBHUX 1HAYCTPid
kpain €C [103BoOJiss€ BU3HAYUTH PAJ 1HCTPYMEHTIB, HaWOUIBII YacTo
BUKOPUCTOBYBAHUX JJIi CTUMYJIOBAHHS €KCIIOPTY MPOAYKII JaHOro
cermMeHTa ekoHoMmiku. llepm 3a Bce A0 HMX BIIHOCATHCS 1H(OpMAIIHHO-
aHaJITUYHA Ta KOHCYyJbTallliiHa MiATPUMKa, TPaHTH Ta CyOCHil, TMOIaTKOBI
BipaxyBaHHs 1 KpeauTHi rapanTii, (Tabmus 3).

BaxnuBy poisib mpu BHKOPHUCTaHHI OKpPEMUX 1HCTPYMEHTIB peatizallii
MOBHOMACIITA0HUX  CTpaTerii

CTUMYJIIOBAHHA  CKCIIOPTY

IHIAYCTpi Tpae e(EeKTUBHICTh iX 3acTOCyBaHHA. B naHoMy BuUNAAKy MU

KpEaTUBHHUX

CTUKAEMOCS 3 TIEBHHMHU TMpobOiiemamu B ii ormiHmi. KidneBwit edekT Bix
peamizaiii AaHMX TPOrpaM MOXKE MaTH BIAKIAJACHUN Xapakrtep 1 Oyne
BHU3HAYEHO MO BUTIKAHHS JIESIKOTO Yacy; SIK BIPHO 1 T€, IO pe3yJIbTaTUBHICTh
porpaM MOKe MPOSBIATHUCS B MOJIMIIICHH] He()iHAHCOBUX MOKA3HUKIB.
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Tabnuya 3 — Oxpemi incmpymeHmu CMUMYII08aHHS eKCNOPMY KPeamusHUux mogapie i
nocnye 6 kpainax €C

IncTpyMeHT IIpakTHYHE BUKOPHUCTAHHA

MeHTOpChKa MiATPUMKA B pamkax mporpamu Red Jackets (JIaTBis) mepenbayena MEHTOPChKA MMiATPUMKA

TIEPCIIEKTHBHHX IPOEKTIB JIATBIMCHKUX KOMIAHIM 3 HAHO1IIIMM EKCIIOPTHUM TTOTEHIIIAJIOM

Koncynpraniiina Ta aHamiTHIHA Indopmamniitauii npoekt Development and Actualisation of

nigrpumka B chepi 3E]T, Information on Countries for Crossborder Activities of Architects and Engineers

MAapKETHHTY 1 T. II. (Himeuunna) mictuts iHbopMarito mpo 30 nepcrneKTUBHUX EKCIIOPTHUX PHHKIB IS
apx. 610po

I'panToBa, cybcupiiina i IIporpama The Grant Programme for Internationalization (Hizepnanau) 3 610mKerom

opraizaiiiHa maTpuMKa y4acti | | MIH €Bpo Ha pik, mo peanisyerscsa ¢ongom Creative Industries Fund NL,

B MDKHapOJHHX BHCTaBKaXx, CIIPSIMOBaHA Ha TPAHTOBY IiITPUMKY MiXXKHAPOJHUX IIPOEKTIB HiAEPIAHACHKHX

(decruBansx; Tpesen-rpantu mignpuemiis (Moaa, 1u3aiiH, apXiTeKTypa, KOMITIOTEPHI irpH).

B pamkax nporpamu Film Sales Support (€C) opranizaitis
European Film Promotion komnencye 45% BCix MapKeTHHIOBHX BHTPAT, HOB'SI3aHUX
3 npocyBanHaM dinpMiB Ha decTUBaIIX. 1110 NTPOBOAAThCS 38 Mexkamu €C

Oprasi3zalis Mi>KHapOIHHX Toprosi Micii a1 OpUTAHCEKMX KPEATHBHUX IHAYCTPI 3 BiABIyBaHHIM

3aX0/IiB, MOTEHLIHHUX 3apyOKHUX PUHKIB B paMkax nporpamu The Market Visit Support 3
3aTy4al0Th MOTEHIIIHHUX 06E3KONITOBHOIO OPraHi3alliifHOI0 MIATPHMKOIO | YaCTKOBUM BiJIIKO{yBaHHIM BUTpPAT
CIIO)KHBAYIB, (200-950 ¢. Cr.) Big UK Trade and Investment (BB)

TOProBi Micii i inmi
€KCIIOPTOOPIEHTOBAHI 3aX0/TH

I'panTOBa MiATPUMKA MPHIZTY B pamkax nporpamu Swedish Cultural Internationalisation

TOTEHIIHHUX CIIOKUBAYIB Strategies (I1Iseris) 3aiiicCHIOETECS (DiHAHCYBAHHS IPHI3AY
3apyODKHHMX BHABIIIB 1 JIITEPATypHHUX areHTIB HA MBEACHKUI HIKKOBHH SPMapoK
Gothenburg Book Fair

I'panToBa migrpumka npoekTiB Ha | Ponp Digital Development Fund (Yensc) Hagae rpantu

paHHi# cranii B po3mipi 5 000-50 000 ¢. cT. Ha pO3BUTOK HUDPOBHUX NPOAYKTIB 32 YMOBU

TIPUBATHOTO CIiBGhiHAHCYBAHHS.

B pamkax mporpamu Translation / «IIpesoay» (Bosrapis)

3 6roxeroM B 30 THC. OonrapchKUX JIEBIB, MO peanizyeTses honaom Bulgarian
National Culture Fund (Haunonanen doux «Kynrypa»), aBropaMm JiiTepaTypHUX
TBOPiB KOMIIEHCYIOTHCS BUTpATH (3riJHO KOIITOPHCHOI JOKYMEHTAIil) Ha IepeKIaj
KHUT HA iIHO3€MHI MOBH

KpeautHi iHCTpyMeHTH JlepxaBHi rapaHTii 1 KpeaTUBHUX IHAYCTPiH Ha 75-90% BEeMUUUHM €KCIIOPTHUX
CTUMYJIIOBAaHHS KpEIHUTIB, 110 HA/IAI0ThCSA eKCIIOPTHO-KpeauTHUM areHTcTBoM FINNVERA
EKCIIOPTY (Dinnaumis).

®onp The Cultural and Creative Sector Loan Guarantee Facility (®panuis, Icnanis)
3[IHCHIOE rapaHTiiHe COPUSIHHSA B OTPHMAaHHI KPEIUTIB KOMITaHIAMH, 1[0 JIIOTh B
KPEaTHBHOMY CEKTOPi eKOHOMIi

®dickanbHi IHCTPYMEHTH Jis bpaHIy3pKHuX KOMIIaHii, Mo po3po0IIioTh BiAeoirpy, nepegodadeHo nogaTKOBHi

CTHMYJIIOBAaHHS kpeaut Credit dTmpot Jeux Video B po3mipi 10 3 MJIH €BpO B piK, 1[0 Aa€ IPaBO Ha

EKCIIOPTY TUTBTY 31 CIUTATH KOPHOPAaTHBHOIO HOJATKy B po3Mipi 20% Bcix MOHECEHHX BUTPAT
(MakcumMyM 15 MIIH €BpO B piK)

IIporpaMu cipusiHHS IIporpama Crossing The Borders (CxanauHaBCEKi KpaiHH), IO Ji€ B paMKax OiIbII

(hopMyBaHHIO KJIaCTepiB i macmrabroro npoekty Nordic Travel Pass, qomomarae racTporO049HM B paMKax

MEPEXHOI B3a€EMOJIi1 KPEaTUBHUX | PErioHy CKaHIMHABCHKHM apTHCTaM OTPUMYBATH 3HHXKKH B TOTENSAX, PECTOPAHAX,

IHAYCTpiii pi3HUX M3aiiH-610pO 1 ApyKapHIX

Kpaid

IadpactpykTypHa B pamkax npoexty HUBSTART (Higepnanau) HiiepiaHAChKi IpOrpaMicTi

MATPUMKA oTpuMyI0Th Micie uis odicy B Kpemniesiit qonuni (CIIIA). B pamkax nmporpamu

Dutch DFA programme (Higepnanau) HigepiIaHACKi MiIIpHEMIT, OO0 TIPALIOIOThH B
KPEaTUBHUX IHAYCTPIifX, MOXYTh CKOPHUCTATHCS KOBOPKiHT-1ieHTpoM Dutch Design
Workspace Shanghai B Illanxai

Iadopmariiitna Opranizanis Swedish Film Institute (IlIBenis) B pamkax nporpamu Swedish Cultural
MATPUMKA KPEATHBHUX Internationalisation Strategies Tpu pasu B pik MyOniKye MIDKHApOIHHH >XypHAI
IHAYCTpii Swedish Film Magazine 3 1po30poM HOBHX IIBEICHKHUX (DiIEMIB

Joicepeno: pospobaeno aemopom na ocnosi: [11; 12; 13; 14]

[Tporpama Dutch DFA Programme nisina B Hinepnanmax B 2013-2016 pp.
B pamkax komruiekcHoi ctparerii Policy Programme for the Creative
Industries. Ii meTa - npocyBaHHs HifepIaHACLKUX KOMIAHIH, 0 IPALIOIOTh B
chepi auzaitHy, Moau 1 apxiTekTypH, Ha puHku Kutato, [uaii, HiMmeuunnu Ta
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Typeuunnu [15]. Amnamizyroun eKCHOPT TMPEIMETIB JIHU3AHHEPCHKOTO

muctenTBa B Kutai ta [Haii 3a wac peanizariii 1aHoi mporpamu, BiJ3HAYHMO,
mo B 2016 p, B ocraHHiil pik Al Ii€i mporpamu, AWMHAMIKA EKCIOPTY
Hinepnannie B Kurtail mnokaszanma kpaiq pe3yiabTaTH B TOPIBHSHHI 13
3arajJbHOCBITOBOIO 1 3arajJbHOEBPONECHUCHKUM 3HAUCHHSIMHU.

Amnanoriyna nuHamika excriopty Higepnanais B [Hairo Oyia mpoBaJIbHOO
Ha TJI1 CBITOBOTO E€KCIIOPTY, aj€ HaBITh B I[bOMY BHIAJKy BOHA BUSBUJIACS
BUIIE CEpeNHbOEBpoONEichkoi. Baromimmx pesynerarie  Higepnanmy,
MO>KJIMBO, MOTJIM IOCATTH, AKOW MPUAUISIN [HAIT CTUIBKY K YBaru, CKiIbKH 1
Kuraro, nanpukian, B nepioa g0 2016 p Bigkpuiu B Mym0ai KOBOPKIHT-LIEHTP
3a ananoriero 3 Dutch Design Workspace Shanghai B Illanxai. B minomy
oueBuHO, o Dutch DFA Programme npoaeMoHCcTpyBajia IeBHY €KOHOMIYHY
¢(hEeKTUBHICTb.

€Bponeiicbkoi Mepexi KpeaTMBHUX XaliB — JBOPIUHOI MpOTpamu, SIKY
BTUTIOE bpuranceka Pana cminbHO 3 TmicTbMa eBporelichkuMu Xxabamu (y
I'penii, Ilopryramii, Himeuunni, Cep6ii, Benukiii bpuranii ta Icnanii), a
TakoXk €BpOMEIChKOI0 Mepexero Ol3Hec-IHHOBaliiiHuX wueHTpiB. Ll
OpOrpaMu: MIATPUMATH (PYHKILIOHYBAHHSA 1 PO3BUTOK KYJIBTYpHHUX XallB y
€Bpori; CTBOPUTH CIUIBHOTY JOCBITUEHUX MEHEIKepiB Xa0iB 1o Bciil €Bpori;
NOMyJIsipU3yBaTh Xabu $K I1HHOBALIMHY MOJENb, IO CIPUSE PO3BUTKY
KpEaTUBHOI EKOHOMIKH B €BpoIIi.

Y Mexax mnporpaMd HIATPUMYIOThCS PI3HOMAHITHI KOH(EpeHIlii,
HAaBYaJIbHI MpOrpamMu Ta HAJAIOTBCA TPEBEN-TPAHTU, CIPHUSAIOYU OOMIHY
JIOCBIAOM MDXK pi3HUMHU Xabamu. Hampukinii yepsHs 2016 p. €Bponeiicbkuit
1HBecTULIHUN (oH Ta €Bporeiicbka KoMicis oroiaocuiiu mpo 3amyck CXeMu
rapaHTyBaHHs KPEAUTIB MalloMy Oi3HECY 13 CEKTOPY KpEeaTHUBHOI €KOHOMIKHU
obcsrom 121 miH eBpo. OUikyeThes, 110 3aBASKH 11 cxeMi OaHKW Ta 1HIII
¢inaHcoBi opraHizaiii HagaayTh noHa 600 MIIH €BpO KpeauTiB OpraHizaiisam
KpeaTuBHOI ekoHOMikH. Cxema nokpusatume 10 /0% pu3nky HEMOBEPHEHHS
OKpPEeMHUX KpPEIUTIB OpraHizailisiM KpeaTHBHOI €KOHOMIKHU 1 0 25% pusuky
3araJIbHOTO KPEAUTHOTO TOPTQeEns I opraHizallii KpeaTUBHOI €KOHOMIKH
OankaM-ydacHukaM. lle epextuBHUN PiHAHCOBUN THCTPYMEHT ISl PO3BUTKY
OJTHOTO 3 HAWIMHAMIYHIIINUX CEKTOPIB €BPONEHCHKOT EKOHOMIKH.

Takum 4YMHOM, HE3Ba)KalOUM HA HOBITHICTh KPEaTHBHUX I1HIYCTPIH,
HaIllOHAJIbHI €KOHOMIKH, 30KpeMa kpainu €C, 3aiiMaloTh aKTUBHY TO3UIIIIO Y
1X pO3BUTKY.
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BucnoBku. Kynerypy Tta KpeaTuBHicTh KpaiH €C BBaXawTh

nepcnekTuBHOW. byno BcranoBneno, mo kpainu €C JaBHO NPOBOASTH
CTUMYJIIOIOY1  3axojM. 3'SICOBAHO 110 CTparterias OaraTopiBHEBa, Bij
BCECOIO3HOTO JI0 HAIIOHAJBHOTO 1 JIOKAJBHOTO PiBHIB. [3 310paHuMX MaHUX
BJIaJIOCSI BCTAHOBUTH, I1I0 HA JAaHUM MOMEHT BCi CTpaTerii CTUMYJIIOBAHHS
EKCIOPTY KpeaTuBHUX 1HAYCTpid B €C MoxHa KiIacu(piKyBaTH 1Mo 4 0O3HaAKaMHU:
0o0'eKT  LUICTIOKIAJAHHS;  l€papXidyHa  MIANOPSAIKOBAHICTh,  Tally3eBa
CIPSIMOBAHICTh; reorpadivyHa «IIpUB'I3Ka».

[ToTpiOHO 3ayBa)HUTH, IO ICHYIOTH OKPEMi MpPOTrpaMu Ta 3aXOAM LI0JI0
ctumymtoBanHa ekcriopTy KKI kpain €C, BoHM CKIamamThCAd 3 5 BHUIIIB
iepapXivHO1 MiAIOPSAKOBAHOCTI: HA/THAIIOHAIBHHI (3aralIbHOEBPOTICHCHKHUT),
HaJHAIllOHANBHUHN (perioHaJIbHUI), HaJHAIIOHAJIBHUN, CyOHAaIllOHAJIbLHUH,
MYHIIHUTaTbHUH.

Takox € psa 1HCTPYMEHTIB CTUMYJIIOBAHHS €KCIIOPTY KpEeaTHUBHUX
TOBapiB 1 MOCHYT, a caMe: MEHTOPChKa MIATPUMKA MEPCIEKTUBHUX MPOEKTIB,;
KOHCYJIbTAIllliHA Ta aHaMTHYHA TiaTpuMkKa B cepi 3E/], mapketunry i T. 1.;
oprasizalisi Mi>KHaApPOJHUX 3aXOiB, sKa 3ajaydac MOTCHIIMHUX CITIOKUBAYiB,
TOProBi Micii 1 1HII E€KCIMOPTOOPIEHTOBAHI 3aXOJ; TPAHTOBA MiATPUMKA
NpUi3y NOTCHIIMHUX CHOXKMBAUiB, FPAHTOBA MIATPUMKA MPOEKTIB HA paHHIN
cTaail; KpeauTHl Ta (icKajdbHI IHCTPYMEHTH CTUMYJIIOBAHHS €KCIOPTY;
nporpamMu  CHpusiHHA (GOPMYBAaHHIO KJIacTepiB 1 MEPEKHOI B3aeMOIT
KpEaTUBHHUX IHIYCTPill pi3HUX KpaiH; 1HPPACTPYKTypHA MIATPUMKA,
iH(popMaIriiina miaATpUMKa KpeaTUBHUX 1HAYCTPIH.
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